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Mannerism

Introduction 
Mannerism is also referred to as the Late Renaissance. It comes from Minera a Latin word that means style. It is a style of sculpture, architecture and painting that has its origin from Florence and Rome in the early 1500s. It is a European art style which emerged in the later years of High Renaissance in Italy. It lasted until the 16th century from 1520. It was replaced by the Baroque art style, but the northern mannerism continued till the early years of the 17th century. It was greatly influenced by artists like Raphael, Michelangelo and Leonardo da Vinci who had harmonious ideals in their works of art. It was classified into two categories, that is, the early Mannerism and the High mannerism. The former was the anti-classical style while the later was intellectual, and it aimed at sophistication (Murray, 2013).
One of the outstanding characteristics of Mannerism is that, as opposed to the High Renaissance, it relied on antiquity actual works as a reference and never had to use imagination like it was done previously in the High Renaissance. Unlike in the High Renaissance where art was natural, the Mannerism artists were determined to do evil by the use of their powers. Mannerism was not as harmonious, balanced and graceful as it was in High Renaissance. The compositions of Mannerism were highly unnatural and asymmetrically elegant.  The style also had artificial qualities as well as intellectual sophistication (Friedlaender, 2015).
The circumstances that led to mannerism include the takeover of Rome by Charles V’s armies in 1527, the presence of Martin Luther which caused reforms in the Catholic Church. Additionally, there was the fact that the art laws could no longer express the state of the world which had been torn (Murray, 2013).
The primary goal of mannerism artists was to create irrational special environments and contrived compositions that had artificial possess that were very complicated, elongated proportions of figures and enigmatic gestures. The artist had the characteristic of a desire to defy balance and uniformity as it was in the High Renaissance era. Esoteric objects were at the centre of favor by patrons as well as beauty and virtuosity (Friedlaender, 2015).
Deposition: characterized by ambiguous compositions, no attachment to location, no grounding figures and drastic changes in scales as well as odd poses. Pontormo. 
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Allegory by Bronzino had a composition of claustrophobic; possess were exaggerated, surfaces polished with graceful forms and had esoteric touch (Murray, 2013).
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Sabine Woman by Giambologna, Possess were energetic, and the work represented technical virtuosity (Friedlaender, 2015).
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In conclusion, Mannerism acted as a bridge between the High Renaissance fine art that was highly idealized and the Baroque art which came later and was highly theatrical. It was highly influenced by the artworks of Leonardo da Vinci, Michelangelo and Raphael. The style never focused on the aspects of balance, harmony or graceful finishing as it was in the Early Renaissance. 
Baroque Art
Introduction 

The style emerged in Rome around 1600, and by the 18th century, it had spread to most parts of Europe. The word Baroque stands for something that is highly detailed and elaborate. 
Motion exaggeration and the desire to produce drama were the main focus of the Baroque style. It also included aspects of music, dance, architecture, paintings, literature and exuberance (Stokstad,2010). 
Baroque art started in response to Protestant Reformation and the effort of Martin Luther to show the theological differences between Protestantism and Catholicism. The Counter-Reformation and the Reformation were the essential factors during the era of Baroque art. The Catholic church was the main force that influenced the emergence of the style. It was also the main force that encouraged the style leading to its popularity in Italy. The church decided unanimously at the Council of Trent that religious themes, as well as protestant Reformation responses, should be communicated via art (Stokstad,2010).
The main aim was to offer a medium of propaganda and change the existing Christian beliefs. Art was used to educating and inspiring, and hence it was all about the aspects which were distinctive to the doctrines of the Catholic Church. The leaders of the Catholic church used the Baroque art style to strengthen their political stand as well as in the glorification of their divine grandeur.  They made sure that the art had detailed religious content that would help them keep their followers. Likewise, most of the content had details of propaganda against the protestants. To achieve their desires, the Catholic Church made the Baroque works public by having them painted on monumental walls vaults and ceilings of churches and palaces. The Baroque art illustrated key aspects of the Catholic dogma art (Stokstad,2010).
The new levels of realism included brutality, ugliness, and age. 
Judith Beheading Holofernes was emotional, dramatic, spotlight and brutal. art work was done by Gentileschi did the artwork.
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The Conversion of St. Paul was grounded in reality, the personal experiences of St Paul invite emotional, dramatic, spotlight and the viewers. Caravaggio did the art.
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St. Teresa of Avila in Ecstasy had emotional and dramatic representation in which Teresa appears in ecstasy. Above the statue, there is a window through which light rays enter. The visions depicted are those of supernatural and sensational view. Bernini did it.  
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In conclusion, Baroque art focused on offering details and elaborate paintings that passed a great message to the viewers without the need for explanation.  It was commissioned by the Catholic Church which saw the need to provide religious content through the works of art. It was also inspired by the presence of the protestants who were determined to draw as many followers from the Catholic Church as possible.  Brutality, age and ugliness were the new levels of realism which were achieved. 

Albrecht Durer
Introduction 
Albrecht Durer was born in Numbering. He was known for his works as a German Renaissance theorist, printmaker and a painter. The high quality of Albrecht’s woodcut prints made him establish a name and reputation when he was still young. He was a friend of major artists in Italy such as Giovanni Bellini, Raphael, Leonardo da Vinci and Emperor Maximillian I who patronised him since 1512. Engravings were among his best-preferred techniques in his art (Luber & Dürer, 2012). 
 
He was known for his works as a German Renaissance theorist, printmaker and a painter.

He was named the Leonardo of the North because of his prints, paintings, human proportions, mathematics and perspective among others 
Albrecht Durer started training as a goldsmith with his father. The meticulous details of the evidence of his training as a goldsmith can be found in the Apocalypse. He also trained in stained- glass painting gold work as well as woodwork. The training influenced his paintings, prints, and engravings. 

The Apocalypse’s prints series of woodcuts brought Albrecht Durer to the eyes of the international viewers. Additionally, the Apocalypse’s Four Horsemen not only fit the aesthetics of the Italians but also those of the Northern Europeans (Luber & Dürer, 2012). 
Albrecht Durer travelled to Italy. His journey was forced by the outbreak of a plaque in his home town Numbering. While in Italy he studied the artistic world of the Venice in an attempt to advance his creative skills. During his travelling, he also discovered that Giovanni Bellini was the best and the oldest artist of Venice. In his trip, he also visited Mantua and Padua.  He was also lucky to discover the Italian Renaissance; he had a new understanding of artists as intellectuals who are noble and likens artist to gods (Luber & Dürer, 2012). 

Albrecht Durer was a Lutheran. He loved the spirit of Martin Luther. The Four Apostles artwork show that he liked Martin Luther since it has John on its background who was the favourite evangelist of Luther. In most of his paintings, he confessed that he believed in the words of Martin Luther (Luber & Dürer, 2012). 

In conclusion, Albrecht Durer had significant influence in the German Renaissance. From a young age, he started doing woodcut prints which introduced him to many artists of his time and also brought him great fortune. He trained as a goldsmith with his father which marks the beginning of his artistic culture. His travel to Italy introduced him to works of the great artist which made him change his view towards arts. He saw them as intellectuals and more so as gods.  He was inclined to the teachings of Martin Luther thought it was not clear that he had left the Catholic church. 
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